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A Renovation of Yesterday
“Burana Sathann”

The Beauty of Memories

Since we cannot put the blame on time which is so strong and unbeatable, in our
lifetime we do circle around departures, disappearances and the surrounding things turning
dilapidated over age and time, and becoming leftovers of the age which no one can tell
whether they will be wanted in the future. However, the beauty of memories is unconditional.
A group of young females believe that the stories of the past are too meaningful to be deserted,
and every square meter of a certain place has a hidden memory. Such a thinking became an
inspiration for their design work and renovation of old buildings under the name of “Burana
Sathann” studio.

“Prae” or Praepailin Janthanachotiwong and “Aung” or Aungsana Boonkasem are the
new generation of architects aged 26 years old. The two graduated from different institutions,
but have shared the same perspective on their career path, like “Friend” Chidchanok
Pleesudjai, an enthusiastic engineer aged 23. The three chose their stance on renovation work
as they have seen the charm of old buildings that differs from the newly built structures.

“Old buildings are full of histories and backgrounds, with stories and experiences once
happening in there, while the new things or new buildings do not have such stories. Those
accumulated stories or experiences take time, which is unboughtable no matter how much
money we have,” Aung explained about her thinking.

Before discovering themselves several years ago, the three had a variety of experiences
with design and construction of new buildings, until they started a big renovation project in
Soi Udomsuk 1 with an aim to turn the old deserted shophouses comprising 44 units in six
buildings into a community mall. The so-called One Udomsuk Project has enlivened the dark
and desolate alley, and turned it into a lively commercial area as it once was 35 years ago, but
in different time and atmosphere.

The strong structures as well as the complex column and beam system of the original
buildings were partly uncovered, but old materials that were once installed in the buildings,
such as the leftover woods, galvanized iron, and window frames, were kept and placed in the
new positions. It is a renovation work that was best connecting to their thoughts. “Burana
Sathann” therefore was founded with its focus on renovation work, and the space on the top
floor of Building A was decorated to make a creative office.

“In engineering, new buildings surely have better innovation. Sometimes building a
new structure is much easier because the construction only follows the plan, starting from the
foundation to the top. On the contrary, renovation may be somewhat obstructed because of
the dilapidated condition, such as ageing mortar or the foundation being designed to support
limited weight, making the building structure unable to be extended. If any change is to be
made, there must be supporting technology, which leads to an increased expense. However,
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many choose to renovate, and if possible, we'll also try to do it, but for the parts that are no
longer functional, we have to let go of them and find the most balanced point,” Friend said
from the engineer’s perspective. She did not reject the difficulty, but could easily open her
heart to beauty in the eyes of architects.

As a design work is an art, the reflection of meaning through the work of architects like
Aung and Prae requires their inner feelings for the stories of the places. Although most
previous works of Burana Sathann were destined for commercial purposes, the owners of
many projects have chosen to preserve their old memories to go along with the change of
time.

“There’s a house in Ayutthaya, which was originally a traditional Thai house with a high
gable roof. The owner called it a garden home. After the descendants separated—some left the
house for further education, some for their careers in Bangkok—the place was turned into a
guesthouse for several years, but the service had stopped when the house was hit by the great
flood. The new owner who is the grandchildren generation came back to renovate the house.
What he wanted is to improve the house in a way that matches his lifestyle and business while
still keeping the stories of the past when he and his mother were staying here and there in this
house. We shared our thoughts together to find a perfect point between us and the owner”

Prae told us about the impressive work she did in the past. It was the improvement of
an old wooden house aged over 50 years. From its previously dilapidated condition, the house
now becomes a popular tourist accommodation, with a front balcony and a large front yard,
and spacious area turning into a relaxing corner. It feels like a home where all members can
share their experiences through each part of the house.

“While renovating a hostel at Ta Tien, we found the wooden stairs. The owner told us
they were made of Padauk wood by the skilled carpenters. Also, there were antique wavy
surface tiles which become rare today. After talking to him, we were taken by his stories and
wanted to preserve them. We kept the tiles and original walls that were old red bricks to
display what being originated together with the building. We have witnessed the stories of the
past although our business kept changing to the future. For something we saw its value, we
also want the owner to preserve it. What’s most impressive is the feeling when we listen to the
owner’s stories. It would be great if one day in the future they can keep telling others about
the tiles they used to walk over since they were small or the walls that were originated
simultaneously with the buildings. We want others to have a chance to listen to these stories
together” Aung talked about her impression.

The result of memory keeping is the methods to add more charms to certain places in
different ways. Burana Sathann is playing a part in helping many old deserted buildings to
become functional and valuable, and at the same time respond to the change of people’s
lifestyles. This is not different from the preservation of culture that has been consistently
adjusted over time.
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“We cannot deny that changes occur every day, but we can keep something in harmony
with the present if we do not want those stories to end or die with us, but instead want them
to survive. Sometimes when we hear the word “preservation”, we feel that it must be the same

as the original, but actually we can make that thing grow along with us through a variety of
design works. We feel lucky that we can put these things into the work we are keen on, and it
also benefits others,” said Prae.

Apart from the mission of “Burana Sathann”, the three of them may have a lifestyle that
is not different from that of the new generation, who opens up for cultural and technological
changes over time. However, whenever Prae steps into her bedroom and looks at the white-
creamy blue carved wood bed kept by her mother, she will see the love of her parents when
they were young, and see herself in childhood days when looking at the old dressing table and
closet that she can’t find any new items like that. Meanwhile, a look at her grandmother’s old
television also reminds Friend of her childhood days when she was sitting in front of the
screen watching black and white images, and a gaze at her father’s collection will take her
back to the time when both of them walked through a secondhand market together. Aung also
returns to her old riverside wooden house where her family had lived together from the
grandparents’ generation. Although many had passed away, Aung still sees those stories once
happened in the house, and it makes her feel warm and peaceful every time she goes back to
the place.

All these memories have been created over time. Probably these things have shaped
them to become “Burana Sathann” as it is today.

Captions:

1. Itis like removing an old belief, improving the deserted shophouses and turning them
into “One Udomsuk Project”, a community mall that responds to the demands of users
and the project owner.

2. After 35 years, the place becomes like men and women in their middle ages, full of life
and not lonely as before.

3. A wooden wall made from old materials once installed in the buildings. The architect
designed a reuse by rearranging these materials, as well as the handrails and steel
grating sheets that create a perfectly distinctive look.

4. Niwas Ayutthaya, one of Burana Sathann’s works that combines simplicity and
functionality responding to the owner’s lifestyle.

5. The stories of the past are preserved through windows and balcony railings that have
been with the house for 50 years.
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6. An old wooden house with its perfect structure was renovated to make a tourist
accommodation.

7. The main hall of the house was turned into a rest corner for family members and
tourists who come for the service at present.

8. A building in Ta Tien area, one of the old significant communities of Phra Nakhon
District, was assumed to age between 70-100 years. Burana Sathann designed and
renovated the building at the street corner, turning it into a tourist accommodation
called “Tatien Lodge.”

9. The old wooden stairs and tile floor that were once treaded on have added more
charms to Tatien Lodge in a unique style that can’t be found from a living mall.

10. The preserved original brick walls remind us of the past memory as old as this
building.



